


 
 
 
 
 
 
Long was the rock  
because  
it was a hard one  
 
– made of love  
and Japan, a heavy mortar  
 
where the cigarette has died  
a butterfly and Gypsy death  
 
many times over  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 
Impressum: 

 

DISTINCT INSIDE  
Hazell, M.; Jankiewicz, P. 

for MECCANISMO at OHM, Berlin, 12.9.24 
 

STRATAGEM  
the object’s genetic weave: 

(STIRPE999-curated choice;  
Kat Polar; Erhaan Ahmad & Mariella Castelo;  

Estera Shein; the textual by Jankiewicz, P.; 
the choice of Rooms 

based on a curation by Walkowiak, T.) 
 

manifesto & MECCANISMO concept 
indicated by Rossi, F. / Fire At Work 

 
lineup: 

ESTERA + STRATAGEM  
(selection & A/T performance) 

Acrartep (live A/V) 
GOD IS A PERFECT SINE  

(Fire At Work / Menion live A/V) 
Odra Ode 

icanseesounds 
 





 

 

 

 

 

 
 
 
the sisters are pronounced  
 
one stretched a hand  
to pet a dog  
on behalf of the other  
 
but Devil, the owner  
changed the seat, then, smiling  
to face away from them  
 
and both got thinking about him  
each in her own different sleaze  

 









“For Cioran, sterility itself becomes a strategy.  
His method is calculated to defy introduction, his individual works 

serve to undermine his oeuvre. The parts are always more than the 
whole. But at the same time he infects us with what he insists is 

man's worst impulse – to append, explain, refute, to add to – to take 
language as seriously as we might take life were we abler.” 

 
from Introduction to “The Fall into Time”,  

by Charles Newman 

 
 
 
The words align to form a tensor. They have their own phantasy about the music – one they cannot 
predict, but which they nonetheless try to sense out. They touch with imperatives, but dream of 
surprise: Music needs to slide diagonally, across the composition. Or else, it needs to produce 
the sliding of the whole into a denouement. Neither words, nor music, however, would rather be 
somewhere else. The slide is there only to let the whole pass through three parts: the intro, the rooms, 
the incantations of defacement.  
 
 
////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
 
 
INTRO / PART 1  
 
For the time of the event, the whole charge of the words lies in their musicality. Meaning: their 
musicality holds the poetics we are after (then, also, a certain faciality we would like to surpass). 
  Therein lies the infamous “defacement” of the event’s audiosemiotic materiality. 
 
ROOMS / PART 2  
 
The parts are always more than the whole. But they align along the tensor that lasts, in the room, for 
the time of the performance – only to be projected further with its end, to invest the unconscious.  
 
The fragments stretch themselves across a whole – one that is invisible in each scene, unfolding. But 
which is the most intimate, the most direct.  

 
 
          (…) 
 


















